
 

 

 
LAURA CLAYCOMB 

SOPRANO 
 
Grammy® Award winning soprano Laura Claycomb has firmly established 
herself as one of the finest operatic coloratura sopranos of her 
generation, best known for her ethereal high notes, impeccable 
musicianship, and dramatic stage presence. Ms. Claycomb has appeared 
repeatedly with the Paris Opera, San Francisco Opera, Houston Grand 
Opera, Los Angeles Opera, Grand Théâtre de Genève, Théâtre de la 
Monnaie, the London Symphony Orchestra, the San Francisco Symphony, 
the Los Angeles Philharmonic, Le Concert d’Astrée, and the Cleveland 
Orchestra. Further highlights of her varied career range from 
engagements at the Salzburg Festival and the Lucerne Festival, to the BBC 
Proms and the title role of Linda di Chamounix at Teatro alla Scala in 
Milan. 
 
Recent engagements include Bernstein’s Kaddish with the London 
Symphony Orchestra and Marin Alsop, a program of Bach & Pergolesi 
with Emmannuelle Haïm and the Los Angeles Symphony, Donna Anna in 
Don Giovanni with The Dallas Opera, joining the Israel Camarata 
Jerusalem for their Mainly Mozart concert, the Houston Symphony for Carmina burana, and giving a series of recitals 
and master classes. 
 
Ms. Claycomb has expanded her already formidable repertoire while reviving several of her career mainstays. The 
2016-2017 season included A Midsummer Night’s Dream in Beijing and Bahrain and Malwina in Der Vampyr with the 
Grand Théâtre de Genève. Her 2015-2016 season included Ophélie in Hamlet with the Moscow Philharmonic Orchestra, 
Tytania in A Midsummer Night’s Dream with the Bergen National Opera, Hester Prynne in the world premiere of The 
Scarlet Letter with Opera Colorado, her return to the San Francisco Symphony for Strauss’ Brentano Lieder, Berstein’s 
Kaddish with the RAI Orchestra, and Giulietta in I Capuletti e I Montecchi for the Badisches Staatsoper Karlsruhe’s gala. 
The 2014-2015 season saw her as Amina in La sonnambula at the Bolshoi Theater, Lucia di Lammermoor with New 
Orleans Opera, and Cunegonde in Candide with the Maggio Musicale in Florence. She also appeared in concert with the 
Oregon Symphony for Carmina Burana, Mercury Baroque in a performance with David Daniels, and L’orchestra 
regionale toscana for Pergolesi’s Stabat Mater. In the 2013-2014 season, she made her Glyndebourne debut as 
Zerbinetta in Ariadne auf Naxos with music director Vladimir Jurowsky conducting, which was released on 
DVD/BlueRay. Additionally, she sang her first Queen of the Night in Die Zauberflöte and Mozart’s Der 
Schauspieldirektor with the Bregenz Festival, reprised her Adele in Die Fledermaus at Houston Grand Opera, returned 
to the Israeli Philharmonic for Carmina Burana and to the San Francisco Symphony for Beethoven’s Missa 
Solemnis (with Tilson Thomas), debuted the role of the Czarina of Shemakha in Rimsky-Korsakov’s The Golden Cockerel 
with Bergen Opera with Mikhail Tatarnikov, and returned to the Swedish Radio Orchestra in Lutoslawski’s  Chantefleurs 
et Chantefables with Lionel Bringuier, a cycle she performed with him at the Los Angeles Philharmonic.  
 
Ms. Claycomb began her career as an Adler Fellow at San Francisco Opera, where she performed over a dozen roles 
including Papagena in Die Zauberflöte, Zerbinetta in Ariadne auf Naxos, and Marie in La fille du régiment. She first 
captured international attention at the age of 24, when, on short notice, she assumed the role of Giulietta in Bellini’s I 
Capuleti e i Montecchi at the Grand Théâtre de Genève. She has since sung Giulietta with the Bastille Opera, the Los 
Angeles Opera, Pittsburgh Opera and the Bayerischer Rundfunk Orchester in Munich. Since her meteoric rise to 
prominence, Ms. Claycomb has proven herself to be an exceptionally versatile soprano, performing more than 75 roles 
in dozens of works by composers from Monteverdi to Messiaen. 
 



 
 

 

 
 
Recent seasons have seen Ms. Claycomb performing her signature roles of Gilda in Rigoletto with Dallas Opera (earning 
her the Dallas Opera’s Maria Callas Debut Artist Award) and Zerbinetta in Ariadne auf Naxos with the Houston Grand 
Opera, singing the role of Konstanze in Die Entführung aus dem Serail at the Grand Théâtre de Genève and with 
Sebastian Weigle at the Berlin Staatsoper Unter den Linden, the title role in Donizetti’s Lucia di Lammermoor with 
Pittsburgh Opera and in Tel Aviv with Daniel Oren conducting, Romilda in Handel’s Serse with Houston Grand Opera, 
the heroines in Offenbach’s Les contes d’Hoffmann in Moscow, and Anne Trulove in Stravinsky’s The Rake’s Progress  in 
Lyon, Brussels, and the Opéra National de Paris.  
 
Ms. Claycomb has emerged as a concert repertoire powerhouse, having performed with the Philadelphia Orchestra, 
Rotterdam Philharmonic and Les Arts Florissants, among those already mentioned. She has tackled soloist roles in 
Orff’s Carmina burana (National Symphony, LA Philharmonic and Danish Radio Symphony with the late Frühbeck de 
Burgos), Brahms’ Deutsches Requiem, Handel’s Messiah, Faure’s Requiem, Beethoven’s Missa Solemnis and 
oratorio Christus am Ölberge, the latter with the Accademia di Santa Cecilia in Rome. Ms. Claycomb is among today’s 
foremost Mahler sopranos, having sung solos in the composer’s Symphonies Nos. 2, 4, and 8 with the San Francisco 
Symphony Orchestra, London Symphony Orchestra, Pittsburgh Symphony, Maggio Musicale di Firenze and Simón 
Bolívar Youth Orchestra of Venezuela, with Tilson-Thomas, Gergiev, Honeck, Inkinen and Abbado/Mattheuz. She 
appeared to great acclaim in Mahler’s Second Symphony at Carnegie Hall and on European tour with Michael Tilson 
Thomas and the SFSO. She has been featured on San Francisco Symphony/Michael Tilson Thomas albums of Mahler’s 
Fourth and Eighth Symphonies; the latter of which was awarded three Grammy® awards in 2009. She also recorded 
Mahler’s Fourth Symphony with Valery Gergiev and the London Symphony Orchestra. 
 
High-profile productions starring Ms. Claycomb that led to live recordings include Katharina Thoma’s 2013 
Glyndebourne production of Ariadne auf Naxos, Alan Platel and Fabrizio Cassol’s Pitié with Cypres Records, 
Berlioz’s Benvenuto Cellini with the London Symphony Orchestra under the baton of Sir Colin Davis as well as with 
Roger Norrington and the Radio-Sinfonieorchester Stuttgart des SWR, and Robert LePage’s production of 
Stravinsky’s The Rake’s Progress in Brussels. 
 
Ms. Claycomb’s extensive recording catalog includes numerous albums of bel canto operas and chamber music with 
Britain’s Opera Rara label such as Handel’s Arcadian Duets with Emmanuelle Haïm and Le Concert D’Astrée, Ligeti’s Le 
Grand Macabre with Esa-Pekka Salonen and the London Sinfonietta, Carmina burana with the London Symphony 
Orchestra and Richard Hickox (Chandos) as well as Fauré’s Requiem with the San Francisco Boy’s Choir and Ian 
Robertson. 
 
Ms. Claycomb has collaborated with renowned conductors Pierre Boulez, Patrick Summers, Richard Hickox, Yannick 
Nezet-Seguin, Daniel Oren, Pinchas Steinberg, Paavo Järvi, and Sir Colin Davis and has originated many new productions 
with high-profile stage directors including Peter Sellars, Julie Taymor, Katharina Thoma, James Robinson, and David 
Alden. Early in her career, she earned the Silver Medal at the International Tchaikovsky Competition in Moscow, the 
Pegasus Prize at Spoleto Festival in Italy, the Operetta Prize at the Belvedere Competition in Vienna, and First Prize in 
the National Opera Association Competition in the U.S. She has developed a strong interest in the training and 
nurturing of the next generation of operatic artists and currently serves as consultant for the Bolshoi Young Artist 
Program, giving master classes there and at the Centre for Operatic Studies in Sulmona, Italy. A native of Texas, Ms. 
Claycomb now resides with her husband in Italy. 
     

 
 
 
 
 
 
 



 
 

 

LAURA CLAYCOMB 
SOPRANO 

CRITICAL ACCLAIM 
 
 
Donna Anna in Don Giovanni with The Dallas Opera 
“Soprano Laura Claycomb as Donna Anna gave a multidimensional performance. Her crystal-clear tone brought pathos 
to her role in quiet moments, and her passionate acting demonstrated determination as the avenger of her father’s 
murderer, Don Giovanni. Her poignant portrayal added interest to the character of Donna Anna.” 
         -Dallas Observer 
 
“Laura Claycomb's Donna Anna sang beautifully”    -Dallas Morning News 
 

“In the role of Donna Anna, Giovanni’s interrupted conquest that ended in the murder of her father, Laura Claycomb 
sings the role with her sure technique and lovey sound”   -Theater Jones 
 
Bach & Pergolesi with the LA Phil 
“The soloists, the powerful Laura Claycomb . . . offered arresting assessments of suffering, from Claycomb’s wails 
(something I’ve never heard before in this score) to Dumaux’s outbursts of anger. Rhythms crackled, and in the process, 
the performance became a kind of hospital drama, a call for inner strength.”-Los Angeles Times 
 
The Scarlet Letter with Opera Colorado 
"Soprano Laura Claycomb exudes both passion and pride in her portrayal of Hester Prynne, an archetypal character 
whose punishment for adultery gives the story its title. Claycomb effortlessly negotiates the coloratura lines Laitman 
constructed for her and makes clear distinctions between her public and private interactions, particularly those with 
Hester's concealed lover, Reverend Arthur Dimmesdale."    -Daily Camera  
  

"Highlights are Claycomb singing a lovely aria to her infant, her coloratura voice hitting high notes flawlessly”  
         -The Examiner 
 
Strauss’ Brentano Lieder with the San Francisco Symphony 
"It is obvious that soprano Laura Claycomb has “lived” with the Brentano Lieder for some time. She sang them with 
MTT and the Symphony in 2005, and everything about her performance last week showed a deep awareness and 
understanding of both the text and the music. From the way her posture and demeanor changed with every song to the 
effortless way in which she blended lyricism with virtuosity, Claycomb captured and conveyed the essence of Strauss’ 
five Brentano Lieder"       -San Francisco Classical Voice 
 

"But first, there was the opportunity to savor once again Claycomb’s shimmery, elegant and versatile way with Strauss’ 
vocal music. . . And the performance was nothing short of magnificent, a virtuoso display of silvery tone and effortless 
technical agility. These are the qualities that drive much of the composer’s writing for soprano, and Claycomb’s 
performance seemed to revel in her ability to negotiate the music’s demands without breaking a sweat. The little bursts 
of notes that punctuate the melody of “Ich wollt’ ein Sträusslein binden” (“I wanted to gather a bouquet”) emerged as 
colorful sprays, the sonic analog to the flowers in the poem’s text. Similar stretches of rapid-fire coloratura, extended 
over a longer span, informed Claycomb’s delivery of the final “Amor” (“Cupid”) — an irresistible picture of fluttery 
wings and quickening emotion. But there were subtler and no less important strokes of brilliance at work as well, 
including the sepulchral colors and moody phrasing of the opening “An die Nacht” (“To the night”) and the boldly 
forthright way Claycomb shaped the rhetoric of “Als mir dein Lied erklang” (“As your song rang out to me”). This artist’s 
treatment of Strauss has that requisite touch of magic, and we don’t hear her nearly often enough around these parts." 
         -SF Gate.com 
 
In Concert with Joyce DiDonato and Lawrence Brownlee at Carnegie Hall 
"The singing hit all the technical buttons, from the rich lyricism of Mr. Brownlee’s legato to the nimble precision of Ms. 
Claycomb’s coloratura and the thrilling speed of Ms. DiDonato’s signature trills. But what shone through most clearly 
was concentrated emotion of insistent, immediate relevance. Ms. DiDonato’s riveting performance as Romeo opposite 
Ms. Claycomb’s Juliet of a scene from Bellini’s “I Capuleti e I Montecchi” felt as if layer upon layer of craft and 



 
 

 

technique had turned transparent: What the audience witnessed was not an artful reading of Bellini’s adaptation of 
Shakespeare’s take on youthful love but the feeling itself of hotheaded, never-mind-the-consequences passion. . .  
In “Prendi, per me sei libero,” from “L’Elisir,” he and Ms. Claycomb were vocally alluring but dramatically cautious. 
Nothing was held back, however, in the encore, “À la faveur de cette nuit obscure,” from Rossini’s “Le Comte Ory,” 
which brought all three singers together in a fast, fun and saucy threesome."-Corrina Da Fonesca-Wollheim, NY Times 
 

"Soprano Laura Claycomb, substituting on short notice for the originally scheduled Nicole Cabell, was radiant and 
spirited in Giulietta’s plaintive aria “O quante volte” (with horn and harp solos). She took her portrayal to another level 
in an incendiary interaction with DiDonato’s Romeo throughout the varied phases of a non-Shakespearean scene from 
the opera’s first act, “Ah! mia Giulietta!” . . . Claycomb’s soaring range, fine-spun pianissimos and minute vocal 
embroidery achieved a startling blend of technical poise and expressive power." – David J. Baker, Opera News 
 
Lucia di Lammermoor  
New Orleans Opera 
"This season’s performance, generally of a high level, was distinguished by the superbly detailed portrayal of debut 
artist Laura Claycomb, an American soprano for whom Donizetti’s doomed heroine is something of a signature 
role. Gifted with a crystalline timbre, Claycomb created a characterization that ranged from an almost giddy happiness, 
progressing to tragic defiance, and finally descending to a heart-rending state of madness. There was a never a false 
step dramatically, and all of the music, particularly the upper reaches of this high-lying score, was sung with complete 
security."         -George Dansker, Opera News 
 

"Soprano Laura Claycomb embraces the title role with determined vigor. Any Lucia is judged by her "Mad Scene," but 
audiences would do well to pay attention to Claycomb from the very outset. Her Lucia is no mere victim, but a young 
woman aware of how she's being used and willing to fight. Vocally, she was in top form Friday night (March 13). Her 
"Regnava nel Silenzio" was haunting; her duets with Edgardo lovely. The embellishments and coloratura flights of the 
Mad Scene did not merely impress vocally, but served the role as well, with Claycomb portraying Lucia as not 
completely gone, but just slipping over the edge of the abyss while seeking revenge. She also showed several times 
throughout the performance a remarkable ability to maintain both a purity of tone and full volume while lying flat on 
her back."        -Theodore P. Mahne, The Times-Picayune 
 

Pittsburgh Opera 
“Laura Claycomb gave a riveting and individual portrayal of Lucia. . .Claycomb’s portrayal was freshly conceived, 
uncommonly powerful and generated real sympathy. Her coloratura was expressive, including the pathos leading to her 
ending in a fetal position on the stage floor.”     - Mark Kanny, Pittsburgh Tribune 
  

“One highlight was the flute playing in the mad scene, although it was hard to concentrate on anything but Ms. 
Claycomb. Lucia may be oppressed, but Ms. Claycomb dominated.” - Andrew Druckenbrod, Pittsburgh Post-Gazette 
 
Queen of the Night in Die Zauberflöte with Bregenz Festival 
“Laura Claycomb in a far-flung, over-sized costume of the Queen of the Night masters the coloratura soprano and 
highest reaches with flying colors and secure experience, of course heard the audience’s sympathy.” 
          -Horst Dichanz, Operanetz.de  
 

“. . . as the Queen of the night shone especially Laura Claycomb in her second aria with chiselled coloratura. ”  
         -Christoph Wurzel, Online Musik Magazin 
 

“Young Texan Laura Claycomb is a poisonous, dramatic queen of the night and her appearance is impressing, lifted up 
by hydrolic power over the audience.”     -Helmut Pitsch, Opera Online 
 

“Some cheers are for the excellent singers, especially Laura Claycomb as Queen of the Night…” 
         -Horst Dichanz, Opernnetz 
 

“. . . it was Norman Reinhardt as Tamino and Laura Claycomb in the role of the Queen of the Night who offered the 
most beautiful vocal performances. . .”      -Claudio Poloni, Concertonet.com  
 
Czarina of Shemakha in Le coq d’or with Bergen National Opera 
 “Soprano Laura Claycomb sparkles in the role of Queen of Sjemakha. When she arrives, she lifts the whole opera a 
couple of notches, and from there it really goes only upwards. Her vocal performance is in a class by itself. The highest 



 
 

 

notes she sings without visible effort, sometimes in a somewhat well retained pianissimo, but her sound works 
superbly with the orchestra. Claycomb’s stage presence is great; she is also an accomplished actor who brings out the 
nuances of the material. She is one of those opera singers who can phrase every stanza with the right weight and 
lightness of each other; she has an energy that the other singers do not come near to this evening, despite their great 
effort.”          -Scenekunst.no 
 

“Striking a series of poses on a dais beneath an angled mirror, Laura Claycomb sustained the character’s extended 
sequence of melismatic showpieces with both radiance and elegance. Her avian accoutrements implied links (affirmed 
in the epilogue) to the Cockerel and the Astrologer…”    -Yehuda Shapiro, Opera Magazine 
 
Adele in Die Fledermaus with Houston Grand Opera 
“Chambermaid Adele’s spunk came through in Laura Claycomb’s vibrant tones, especially when she vaulted onto the 
soprano high wire.”        -Steven Brown, Houston Chronical 
 

“International coloratura soprano, Texas native and HGO favorite Laura Claycomb chews up the impressive scenery as 
parlor maid Adele with winking glee, playing the antic second-banana role with scene-stealing trickery and patented 
brilliance in her singing.”        -D.L. Groover, Houston Press 
 

“If the trio of Laura Claycomb, Susan Graham and Anthony Dean Griffey aren’t enticement enough to see Houston 
Grand Opera’s Die Fledermaus, there is plenty of icing on the cake…Laura Claycomb sings Adele with agility and 
accuracy.”         - Marcus Karl Maroney, Concerto.net 
 

“The singers are in full power – Laura Claycomb is a particular delight as the ditzy Southern maid and wannabe actress 
Adele. . .”        - Holly Beretto, Houston Arts Week Review 
 

“Laura Claycomb nailed Adele’s third-act aria and managed to portray successfully the exaggerated Texan country girl 
without too much camp.”       - Aaron Smith, Seen & Heard International 
 
Zerbinetta in Ariadne auf Naxos 
Glyndebourne Festival 
“…Laura Claycomb’s Zerbinetta offering a melodious reincarnation of Ginger Rogers. ”    
         - Michael Church, The Independent 
 

“Fortunately Laura Claycomb as Zerbinetta was, in both character and voice, an animating presence, and provided what 
pleasure there was to be had.”       -Michael Tanner, The Spectator 
 

“It was all delightfully staged, and Ms. Claycomb’s high soprano gave a lovely contrast to the strong baritone of Dmitri 
Vargin as Harlequin.”        -Mark Ronan, MarkRonan.com 
 

“As Zerbinetta, Laura Claycomb looked the part, in spades, and had the physique du role. . . Her soprano is nicely 
weighted and secure and she has all the top notes. . . Claycomb moved naturally and well onstage and commanded 
attention.”         - Mike Reynolds, MusicCriticism.com  
 

“…the lively, light-toned Laura Claycomb.”     -Fiona Maddocks, The Guardian 
 

Houston Grand Opera 
 “…Claycomb, playing flirt Zerbinetta, sings one of the most difficult coloratura arias in any opera, “Grossmachtige 
Prinzessin,” her ode to lust and her own jolly unfaithfulness. An absolute delight, she justifiably brings down the house 
with this showstopper….”       - D.L. Groover, Houston Press  
 

“Laura Claycomb sings Zerbinetta with sparkling vivacity and technical virtuosity, making her showpiece aria a dazzling 
showstopper. Claycomb anchors Zerbinetta’s teasing flirtatiousness with underpinnings of womanly warmth and 
understanding, all projected with irrepressible zest.”    - Everett Evans, Houston Chronicle 
 

“Claycomb is phenomenal in the role.”      - OperaWarhorses.com 
 
Beethoven’s Missa Solemnis with the San Francisco Symphony Orchestra 
“Saturday’s soloists gave rich, fully committed performances. . . Claycomb projected attractively, her lithe, crystalline 
soprano audible in even the densest thickets of sound. ”    -Georgia Rowe, San Fran Classical Voice 
 



 
 

 

“Soprano Laura Claycomb provided a wonderful timbral contrast to the somewhat broader, sweeping sound of Cooke”  
         -Elijah Ho, San Francisco Examiner 
Gilda in Rigoletto with Dallas Opera 
“Laura Claycomb… sang with limpid tone, dazzling technique and eloquence; even stratospheric pitches were 
negotiated with delicacy and pliancy.”      -Scott Cantrell, Dallas Morning News  
 
“Laura Claycomb (Gilda) is a highly acclaimed soprano long overdue on the Dallas stage. An operatic moment 
that Rigoletto fans look forward to is Gilda’s coloratura trills that send high notes flying to Mount Everest heights 
without the arduous climb. The love song “Caro Nome (Sweet name)” shows off Claycomb’s amazing lyrical vocal 
abilities with pure high notes effortlessly placed with a light airiness.”  - Marilee Vergati, Dallas Examiner 
 

“Soprano Laura Claycomb was beyond reproach as Gilda. With conductor Rizzo’s sure support, she produced goose 
bumps and won the loudest cheers of the evening with her rendition of “Caro nome.”” - Wayne Lee Gay, Front Row 
 
Romilda in Xerxes with Houston Grand Opera 
 “Fiery soprano Laura Claycomb plays Romilda, whose voice is said to hypnotize Xerxes. It certainly hypnotizes us, with 
clarity, timbre and dramatic power. ”      - D.L. Groover, Houston Press 
 

“Dallas-raised Laura Claycomb, a Southern Methodist University alumna, played Romilda as the redhead of cliché, by 
turns seductive and fiery. She turned every trick in a fine coloratura soprano’s vocal repertory, with breathtaking high 
pianissimos.”         - Scott Cantrell, Dallas Morning News 
 

 “Laura Claycomb’s high notes were her glory . . . and the vivacious soprano floated many ethereal pianissimo phrases 
in her first-ever Romilda.”       - William Albright, Opera Magazine  
 

“However, ultimately it was the fine cast of seven singers that assured the production’s success. . . Laura Claycomb, 
whose characterization of Romilda is another triumph in this coloratura soprano’s career.” - Opera Warhorses.com 
 

“Elegance was the hallmark of Claycomb’s Romilda, the most unabashedly romantic role. Her crystalline soprano and 
classy manner suited the role as well as her graceful phrasing and intricate embellishments graced her arias. She 
impressed with her knack for soaring, lingering top notes.”   - Everett Evans, Houston Chronicle 
 
As Tytania in A Midsummer Night’s Dream with Houston Grand Opera 
“HGO favorite Laura Claycomb returned and conquered as Tytania. Her combination of beautiful stage presence, 
creamy, flexible voice and superb acting skills made her the perfect foil for Davie’s Oberon, and the two singers stole 
every scene when either was onstage. When both were together, it was an embarrassment of vocal riches.”   
         - Concertonet.com 
As Giulietta in I Capuletti e i Montecchi with Pittsburgh Opera 
“Soprano Laura Claycomb gives a must-see performance as Giulietta. Vocally and dramatically compelling, Claycomb 
seizes the opportunities of bel canto style to evoke our deepest sympathies for her character. The beauty and sorrow of 
her singing in the recitative and aria that opens the second scene of Act I, where she is alone at her dressing table, by 
itself would be worth the price of admission. . . Claycomb has thrilling vocal agility and beautiful tone throughout her 
range. Her ornamentation was wonderful. And her high E’s (above high C’s) during her second act confrontation with 
her father after taking sleeping potion were penetrating expressions of Giulietta’s despair.”     
         -Mark Kanny, Pittsburgh Tribune 
 

“Claycomb, at her entrance, has the opera’s most familiar extract, the exquisite cavatina, “O quante volte,” musing on 
how many times she has asked heaven for her Romeo. It’s a haunting melody, and this remarkable soprano shaped the 
phrases with infinite nuances of meaning. Claycomb’s light soprano is flexible yet penetrating, her technique unfailing  
in accomplishing her dramatic and musical ends. She was even more moving in the later, less-known aria where she 
begs her unrelenting father for a final embrace.”     -Robert Croan, Pittsurgh Post-Gazette 
 


