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Italian born baritone Marco Nisticò’s impressive combination of beautiful tone, 
exquisite artistry, and superior stagecraft has delighted audiences throughout North 
America, South America, and Europe. Praised as a performer of “gravitas, unforced 
eloquence, and refined vocalism” by the Classical Review, Marco Nisticò has become a 
widely sought-after singing actor for both comedic and dramatic roles. Projects for the 
2018-2019 season included directing Tosca for Opera Southwest, a return to Opera 
Sarasota as Gaspar in Donizetti’s Rita and Count Gil in Wolf-Ferrari’s Il segreto di 
Susanna, and Bartolo in Il barbiere di Siviglia and Pasha in The Ghost of Versailles with 
Chautauqua Opera. The 2019-2020 season sees him in the title role in Rigoletto and 
directing L’elisir d’amore with Sarasota Opera.  
 
Mr. Nistico’s 2017-2018 season included Germont in La Traviata with both Sarasota 
Opera and the Savannah VOICE Festival, Ping in Turandot with San Diego Opera, and 
Ford in Falstaff with Opera Colorado. His 2016-2017 season saw him as Dr. Bartolo in Il 
barbiere di Siviglia with Opera Memphis, the title character in Don Pasquale and Manfredo in L’amore di tre re with Sarasota 
Opera, and El Tiempo in Los Elementos with New York City Opera. In 2015-2016, he sang Tonio in Pagliacci with Opera 
Memphis, Amonasro in Aïda with Opera Colorado, and returned to Sarasota Opera in the same role in addition to appearing 
with Florida Grand Opera as Malatesta in Don Pasquale. In the 2014-15 season, Mr. Nistico was reengaged by Sarasota Opera 
to sing Tonio in Leoncavallo’s I pagliacci and Posa in Verdi’s Don Carlos, and sang Dulcamara with Eugene Opera. Other recent 
highlights include returning to the roster of the Metropolitan Opera as Dancaïre in Carmen and for productions of Nico 
Muhly’s Two Boys and La Traviata. Additionally, he has sung the title role of Rigoletto with Sarasota Opera, Montfort in Verdi’s 
Les vêpres siciliennes with the Caramoor Festival, Sharpless in Madama Butterfly with Sarasota Opera and Guadalajara Opera, 
Di Luna in Il trovatore with Opera New Jersey, Dulcamara in L’elisir d’amore with New York City Opera, Toledo Opera, and the 
Caramoor Festival, Germont in La Traviata with Sarasota Opera and Opera de Puerto Rico, Figaro in Il barbiere di Siviglia with 
Sarasota Opera and Opera New Jersey, Giacomo in Verdi's Giovanna d'Arco with Sarasota Opera, and Buonafede in Haydn's Il 
mondo della luna with Gotham Chamber Opera. 
 
Mr. Nistico became a familiar presence at New York City Opera having made his debut in 2005 as Morales in Carmen and 
subsequently appearing as Sharpless in Madama Butterfly, Pallante in Agrippina, Prudenzio in Il viaggio a Reims, Schaunard in 
La bohème, and Dancaïro in Carmen. He is equally recognizable at Sarasota Opera where he also performed Figaro in Il 
barbiere di Siviglia, Rodrigue in Don Carlo, and Francesco Foscari in I due Foscari. Other recent North American highlights 
include both the roles of Melitone in La forza del destino and Antonio in Linda di Chamounix with the Caramoor Festival, 
Figaro in Il barbiere si Siviglia with Toledo Opera, Marcello in La bohème with Opera Naples, Schaunard in La bohème with the 
West Florida Symphony Orchestra under conductor Paul Nadler, Bruschino in Il signor Bruschino with Gotham Chamber 
Opera, and Malatesta in Don Pasquale with Connecticut Grand Opera. Mr. Nisticò made his Carnegie Hall debut through 
MidAmerica Productions as soloist in Fauré's Requiem and Schubert's Mass in C. 
 
Mr. Nisticò's international credits include the roles of Guglielmo in Così fan tutte with Teatro Regio Torino, 
Dulcamara in L’elisir d’amore with Landestheater Bregenz and Teatro dell’ Opera in Rome, Figaro in Il barbiere di Siviglia and 
both Duroseaux and Renaud in Auber's Manon Lescaut with Wexford Festival Opera, Taddeo in L'italiana in Algeri at the 
ASLICO festival in Italy, Sir John Gotch and Curato Mendham in Rota's La visita meravigliosa in Fermo, Italy, and Starveling in A 
Midsummer Night's Dream at Teatro di San Carlo. He appeared in Bologna and Amsterdam as Figaro and has toured in this 
role extensively throughout the Netherlands. He performed the role of Buffo in The Impresario at Opera de Monte-Carlo and 
appeared as Somarone in Beatrice et Benedict at both the Theatre des Champs-Elysees in Paris and Germany's Baden-Baden 
Theater through European Union Opera. Mr. Nisticò resides in New York City. 
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Falstaff – Opera Colorado 
"Italian baritone Marco Nisticò captured the comical side of Ford, delivering a handsome reading of “È sogno? o realtà” that 
simmered with his anger and mistrust."      -Opera News 
 
 
La Traviata – Sarasota Opera 
"The role of Georgio Germont was ably portrayed by Sarasota Opera veteran Marc Nisticò, who is always an audience favorite. 
His voice. . . was perfect for the role of Alfredo’s father, and his subtle transition from antagonism to sympathy when he 
convinced Violetta to leave Alfredo was a highlight of the evening. His aria, “Di Provenza il mar” was beautifully sung, as well 
as were both verses of the cabaletta, which is often omitted."   -Sarasota Observer 
 
"Rounding out our leading roles is Marco Nistico as Giorgio Germont. He is a company favorite and does a fine job with the 
grand duet between Germont and Violetta that makes up a big piece of Act II, Scene I. After that, he delivers a fine "Di 
Provenza," one of Verdi's more popular baritone arias."    - Talkin' Broadway 
 
 
The Love of Three Kings – Sarasota Opera 
"His son, Manfredo, is portrayed by baritone Marco Nistico with the searing intensity required to project the agony of the 
jilted husband"         -Sarasota Herald-Tribune 
 
 
Dallas Opera- Institute of Women Conductors Concert 
"the lively "Era eguale la voce" from Puccini's Gianni Schicchi--much abetted by fabulously dramatized singing by 
baritone Marco Nisticò. . . Nisticò and mezzo Catherine Martin were the real standouts among the singers, with powerful and 
expressive voices and utter command of the stage."    -Dallas Morning News 
 
"Marco Nisticò was marvelous in a selection from Puccini’s Gianni Schicchi." -Theater Jones 
 
 
Don Pasquale – Sarasota Opera 
"Written for four of the great singers of that time, “Don Pasquale” has big vocal demands in every role — and Sarasota 
Opera’s singers certainly rose to the challenge. Marco Nistico was singing his first Pasquale, and even though he lacked a bit of 
basso heft in his hearty baritone, he was completely convincing as the old codger. . . Both Dabi and Nistico were outstanding 
in the machine-gun patter of their Act 3 duet, which received a welcome encore — cleverly added to the staging."   
         -Sarasota Observer 
 
Don Pasquale – Florida Grand Opera 
"Nisticò played Pasquale’s physician, the crafty Malatesta, with just the right amount of "over the top." The tall and agile 
baritone was determined every step of the way, shrewdly manipulating everyone and improvising his way to the happy 
ending. His resonant voice was an ample match to the other voices, humorous when describing the "angel" he had chosen for 
Pasquale (“Bella siccome un angelo”), lively in the duet with Norina planning their masquerade for Pasquale (an audience 
favorite), and keeping up the pattering pace alongside the Don in the plot for revenge on his cheating wife."    
         -MiamiArtZine.com 
 
"Marco Nisticò has the dark baritonal timbre and agile sense of byplay for Dr. Malatesta. He phrased “Belia sicome un angelo” 
with grace and a fine cantabile line."      -Miami Herald 
 
 



 

 

Il barbiere di Siviglia 
Opera New Jersey 
"Figaro arrives in a cart and introduces himself with a swagger in the “Largo al factotum,” so well known that it has a life of its 
own in popular culture. Mr. Nisticó’s rapid- fire delivery and crystal-clear diction are a marvel."    
         - CentralJersey.com  
 
"Marco Nisticó made an authoritative, not too over-the-top Figaro with a full, robust baritone capped by thrilling top notes."  
         - NJ.com 
Sarasota Opera 
"As Figaro, Marco Nisticò used his rich baritone and expert comic timing to bring the role to vivid life." 
         - Sarasota Herald Tribune 
 
Così fan tutte – Teatro Regio di Torino 
"Marco Nisticò è un bravo Guglielmo dalla voce morbida e ben timbrata, espressiva e di colore giusto."    
         - teatro.org (Italy) 
 
"Après une dizaine d’années passées sur les scènes étasuniennes, le baryton Marco Nisticò (Guglielmo) revient dans son pays 
de naissance faisant ses « nouveaux » premiers pas sur la scène de Turin. La voix parfaitement posée, régalant son chant avec 
une simplicité vocale digne des plus grands récitalistes, il charme sans effets inutiles. Magnifique!"     
         - resmusica.com(France) 
 
L’elisir d’amore 
West Australian Opera 
“Marco Nistico shines as the hilarious and sleazy Dr Dulcamara.”  -The Australia Times 
 
New York City Opera 
"Marco Nisticò gave an admirable interpretation of Dulcamara's buffo disposition with singing and acting of the highest 
caliber. Dulcamara's song to the villagers, 'Udite, udite, o rustici', is one of opera's great arias, a torrent of patter set to a series 
of unctuous melodies that characterize this irresistible fraud who wants nothing more than to peddle his nostrums to the 
gullible village folk. Nisticò's breathless performance was a splendid piece of comic singing." 
         -Victor Wheeler, www.classicalsource.com 
 
“Marco Nisticò turns in another stellar performance as Dr. Dulcamara, like one who knows he has a gem of a role and mines it 
for all it's worth. Again, credit Donizetti for writing an engaging role for a bass that's as entertaining to hear as it must be to 
sing--not an easy task considering the limits of the vocal range.”  -Gale Martin - Operatoonity 
 
Caramoor Center for Music and the Arts 
“The baritone Marco Nisticò brought vocal aplomb and comic pizzazz to Dulcamara." 
         - A. Tommasini, The New York Times 
 
"Of the two baritones in the opera, Marco Nisticò made the stronger impression as Dulcamara, winning laughs the honest 
way, through rhythmically lively singing, never resorting to the traditional cheap buffo huffing and puffing." 
         - James Jorden, MusicalAmerica.com 
 
Giovanna d'Arco – Sarasota Opera 
"Best of the principals is Marco Nisticò, who sings Joan's father Giacomo with stylistic assurance and a fine baritone." 
         -G. Loomis, Financial Times  
 
"Her rather suspicious and judgmental father, Giacomo, with baritone Marco Nisticò in the role, successfully gains our 
sympathy with his smooth, resonant and highly consistent voice."  - Gayle Williams, Sarasota Herald Tribune 
 
"The finest moments on opening night were provided by Sarasota Verdi stalwart, Marco Nisticò, as Giacomo. The Italian 
baritone brought a gravitas, unforced eloquence and refined vocalism to his solos, with especially touching expression to 
Giacomo's regret at unjustly accusing his daughter, in Amai, ma un solo istante." 
         -Lawrence A. Johnson, TheClassicalReview.com  



 

 

Il mondo della luna – Gotham Chamber Opera 
"As Buonafede, Marco Nisticò displayed a warm baritone and good comic timing." 
         - H. Waleson, Wall Street Journal 
 
"The baritone Marco Nisticò was a robust-voiced Buonafede."  - A. Tommasini, The New York Times 
 
 
La traviata – Sarasota Opera 
"Nisticò was a near-definitive Germont, with his distinguished gray hair and goatee, stern but not without a sense of 
humanity. His Act 2 scene in the country with Violetta was sensitively rendered, as he negotiated with the courtesan to let his 
son go."         - J. Fleming, St. Petersburg Times  
 
 
Don Carlos – Sarasota Opera 
"As Rodrigue, Marco Nisticò delivered a suave, seamless portrayal of the doomed marquis."   
         - Opera News 
 
"As […] Rodrigue, Marco Nisticò built on his impressive Sarasota debut last season as Francesco in I due Foscari. The Italian 
baritone was a dashing presence, blending with Manzitti in a thrilling oath duet, and singing with a darkly authoritative tone 
and firmly focused line."       - South Florida Classical Review  
 
"Marco Nisticò was an excellent Rodrigue exhibiting a beautiful baritone voice coupled with fine acting. He held his own with 
López Manzitti in the famous loyalty duet and was very effective in his Act III death scene." 
         - Musicweb International 
 
"Sung by Italian baritone Marco Nisticò, this Rodrigue was memorable for fine acting and beautiful singing. Nisticò's baritone 
is effortless in its delivery, a joy to hear. His solid portrayal showed a rare stage presence that was calm throughout and 
brilliant in its interpretation."      - Palm Beach Arts Paper 
 
 
I due Foscari – Sarasota Opera 
"It was Marco Nisticò as the elderly Francesco Foscari who lifted the performance to a rarefied level. The Italian baritone 
brought a firmly focused voice and world-weary dignity to the Doge, signing magnificently in the final scene with authoritative 
power and subtly detailed feeling."      - Opera (UK) 
 
 
La forza del destino – Caramoor Center for Music and the Arts 
"Marco Nisticò's winning performance garnered plenty of laughs in that [Fra Melitone] role."  
         - The New York Times 
 
"And Marco Nisticò projected Fra Melitone's curmudgeonly antics brilliantly and sang impressively as well."  
         - George Loomis, Financial Times (London) 
 
"Marco Nisticò showed what a gleaming, first-rate voice can do with Melitone's part, and his wiry, comical physicality hit the 
mark."         - Opera News 
 
 
Il Signor Bruschino – Gotham Chamber Opera 
"Signor Bruschino was updated from a generic buffo character to an oily, scholarly-looking, suit-clad neurotic, excellently 
acted and sung by Marco Nisticò."     - New York Times 


